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About Jakob S. Boeskov 
Boeskovs spectacular and unique art is an in-your face exploration of the horror andabsurdity of life in the 
21st century.  
Boeskov comes from a background in comics, and now pioneers a unique style that combines documentary 
filmmaking, impersonation, and satire, Boeskov explores the complexity and social potency of war, the 
weapons industry, globalization, biotechnology, corrupt politics, and other realities. The purpose of his hybrid 
praxis is to explore avenues that are not possible to investigate within the formal rules of journalism and art.  
Boeskov’s work is at once an exposé as well as interactive theatre. He engages weapons dealers, 
fundamentalist Republicans and Chinese militants, and captures their candid — and often incriminating — 
views on film, drawings in photo and in text. 
His art has recently been exposed in Frieze, Der Spiegel and other media. 
His recent exhibitions include:   “Populism” (curated by Nicolaus Scharfhausen, Lars Bang Larsen, Cristina 
Ricupero), Stedelijk Museum, Amsterdam, Frankfurter Kunstverein, Frankfurt 
 “Screening War”, ZKM, Karlsruhe, “My Doomsday Weapon”, The Thing, New York. 
His works has recently been juxtapozed with the works of Otto Dix and his latest video piece is  a narrative 
shortfilm where Boeskov impersonates his own dad, who served time in the US army. The video has music 
by the praised Austin, Texas, band: The Black Angels. 
 


